yV 


We he Hout 
the Furnaces 
“(third World Cinema Group) 


bee ae i Z f 
Ramparts of Clay 
(Cinema ¥) Lory at : 
The Hour of the Fineniees isa ft n phe- 


nomenon anda phenomenal film. This 


Argentine egcamen ary runs four 


> ‘hours and twenty minutes, plus byo in- 


termissions, and is a clear, unambigu- 
ous call for revolutionary violence, It 
35, 
“who wrote the script with Octavio 
Getino, 36. (Solanas also photographed, 
Getino did the sound.) Both of them 
have been making .short films in the 
past decade. Ther. aaey here is some- 


was directed by Fernando Solanas, 


times. crude, sometime 
“certainly ‘not nfalad y 
they haye made an impre 
hement film of immense 
It has 
colonialism 


suspect; and is 
ipping, ‘but 
ae ond ve- 
energy. 

tions, “Neo- 
and Violence,” “Act for 
Liberation,” “Violence and Liberation,” 
and there are numerous subsections. To 
criticize the argument of the film calls 
for a tewletze of Argentina - and a 
copy of the script! ~ to Saitek I won't 
pretend. The thesis, -varied and re- 
peated, supported with newsclips, com- 
mentaries, quotations, statistics, and 
interviews, can be stated fairly simply: 
Argentina began as a Spanish colony 
and, after, independence (1814), con- 
dinued as an economic and cultural 
colony of Great Britain. The US de- 
veloped great interests there and, 
through this century US’ power has 
supplanted British power, though the 
British still have a strong, eatnesl hold. 
(See the dress and aiineeniGate of the 
upper class.) : : 
The first really Argentine pelitics in 
Argentina. was Peroniém. Perdn 


malig ened abroad, principally 
US, 


gr 
SS 


three main sec 


was 


aoa: se his economic eevelop- 
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sayment of the foreign debt, all inter- 
pay 


fered with forclan | investments and 
-control, The US conspired in’ the 
overthrow of Perén, nondnally as a 


~ fluence. 


' stances 


p ro-d 


pees we ‘will never have 


‘group 


emocralic move, 
in- 


like 


stall.a regime more friendly to its 
Posi-Perén governments, 
earlicr ones, have. been oligarchic, 
plutocratic, militaristic, and brutally 
repressive, and have depended heavily 


on outside ‘culfural and economic re 


sources, The largest political party it 
Argentina is sill the Peronist one; . 
can be spearhead of a people’s 
revolution which is what is needed in 
all Latin America. “Two, three, more 


the 


Vietnains,” as Che said. re 

All the above is subject to some 
question, even on the basis of super- 
ficial knowledge Jike imine. But the 


size of the Peronist bloc Go, to 40 per 

cent of the population) and the poate 
alliance between Peronism and the far 
left were reported in The New York 
Times, by Ma leolin W. Browne, on Oct. 

5, ig7o. Anti-Americanism is a great 
unifying force among pol itical factions 
in Latin “America. if it be argued that 
there -are Jatin-American vtries 
much worse off than Argentina, t there 
is also a country — Uruguay — that has 
always been much better off; and see 
the recent history of their Tupame TOS, 


coun 


oe the questions ‘that may never- 
theless be asked of the film’s facts, 
ue are ‘also questions about their 
presentation, What's 
gory slaughterhouse scenes? Argentina 
lives by Beet production, and will do 
so presumably under the most popular 
government. We are told ominously -- 


the point ‘of the 


twice ~ that four people die a minute. 


in Latin America. By my figures, this 
is also the rate in the US. We are 
told that true culture depends on the 
complete, liberation of man-in which 
true culture. 
(I would have thought that one rea- 
son foe art is that man is of -com- 
pletely Hberated, and will not be.) We 


are shown a man being beaten by a 


of men init: then being 
dragsed face down Hae the mud, 
Howe do we know tl rat he wasi’t a 
CIA agent who tried to “gat into a Pe-. 
ronist “aieeting? There are many in- 
of beating  aivd 
where sympathy is asked immedia 


in’ 


for the victims, with no fixing of Mee 


But, keeping one’s guard up’ as Well 
as possible, one still is overcome by a 
sense of selfish, cruel, exploitative 
sower in the hands of a ee As usual 


actually to in- : 


“be held as 


.is why many of us who object to the 


which one advocates in the US, 


West, black or- white or brown, there 
is no slightest reason to believe tha 
the oppressed are the moral superiors 
of thete oppressors and will eee 
better if and when they ape but 


that’s hardly a reason for the’ oppres sscdSTAT 


: eee ‘things as they are, parlicu- 
Jarly if they are the majority. : 
So we come to the nub of the matter: 
the advocacy of violence. In politics, 
I don’t see how a view on violence can 
a universal absolute, which 


Vietnam war still do not call ourselves 
pacifis sts. The ‘Argentine peasant, who 
has inherited generations of wretched- 


ness, who has seen women and children 


machine-gunned by police, is in a very 
different ‘emotional and, I think, moral 
position, in regard to violence, on 
the American university s student who 

(rightly) protesting the campus pres- 
ence of Dow Chemical. Although it is, 
chilling to see this film come three 
times to a climactic call for violent reVvo- 
lution, 1 think that, to deplore it ‘in 
terms of the nonviolent carnpaigns 
is al- 
It’s a bit 
like people on a diet telling, the under- 
fed that they’re better off ‘thin. If vio-. | 
lence is immoral, as it objectively is, 
we still have to recognize that there 
are situations where objectivity is im- 
possible; that there are situations 
where violence may ‘have to be used to 
drive out even great 


In terms. of cineria technique and 


most to verge on the smug. 


er immorali tics. 


- imagination, ‘Solanas has done every: 


thing he could:to make his work a 


filn ~to, break out of the old booby- 
trap of prop paganda: which is that 


_ propaganda films tarely change any- 


one’s mind, they only heat up the 
previously convinced or the sca 
True, he says ha alfway through Part 
Tio that his film is not ae miere 


_ spectators, but T think that by then 
“he hopes to have hooked those ~ Latin- 


Americans, anyway ~ who started as 
mere spectators. He has worked to 
make his pietute visually interesting. 
He used to work on advertising films, 


apne one can see it in his use of vacying | 


optical techniques for the many swords 
on screen. The editing is sharp; o often: 
with staccato intercutting of action and 
— message. The scum ‘and soiigs 


eeffective. (I should probably specify 


; ha it’s all in Spanish with subtitles.) 


vind sometimes the film is genuinely 
beautiful. There’s a well- -composed, 


ROBITCDE in an old 
ORI/CDF 


which 


eonting 


